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Maprun Kyk

bpuranckuii rearpasbHbIi
peXuccep, moar,
neppopMaHCHCT, paboTaa Ha
BBC Radio 5 live, a Tarcke
Ha TeaekaHase BBC co cBoen
tpyrmnoii ‘Rough as Guts’

cruae ‘theatrumentary’. Crsiacs

B HECKOABKHX POCCHUICKHX KAPTHHAX H O3BYYHA
MHOXECTBO GHABMOB, IOCTABUA “/A€rKyI0 OOAD’
Tapoaspa ITunrepa B Teane.doc . B Hacrosmee
BpeMs siBasieTcst coBetHukoM The English Chamber
Theatre B Poccun.

Omma Aasrsoy

«Peako cTaHemb cBUAETEAEM
TAKOTO U3SILIECTBA B PEMECAE,
OHa — HCTHHHAI CYIICP3BE3AA
AOHAOHCKO¥ crieHbl>». Tum o,

The Guardian.

OMMa — HPO(I)CCCI/IOHaAI)Haﬂ

axtpuca us3 AoHpoHa. Ctpacts OMMBI K CLiCHE
IPOSIBUAACH B PAHHEM BO3PACTE — YK€ IOAPOCT-
KOM OHa urpaaa B 6puranckom HannonaasHom
MoA0AeKHOM TeaTpe. OHa Ob1aa COIPoAIOCEPOM
u cpirpasa poab B «Shoot/Get treasure/Repeat>»
Mapxka PaBenxuasa, KOTOPbIi ObIA BOCTOP>KEHHO
IPUHAT KPUTHKAMH.

B nacrosimee Bpemst OMma paboraet B Mockse B
Moscow English Theatre (MET) u urpaer raasuyto
poab B criekTakae «Bocnuranue Puter>» B Teatpe
Masikosckoro.
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Lleasto aBTOpCKO-
ro kypca «AH-

TAUMCKHH Y€pe3

HCKYCCTBO>,
paspaboraHHoO-
ro Maptunom
Kyxowm, siBasier-
cs1 cBoboAHOE
BAQACHUE SI3BI-
KOM, AYYLICHUE
[POUBHOLICHYSI,
MHTOHAIIUH,
yMEHbILICHHE
AKLCHTA, PaCILy-
pEHHE CAOBAPHOTO
3amaca, oborarie-
HHE KYABTYPHOTO M MOLIMOHAABHOTO AUAIIA30HA
depes AydInre 00pasiibl aHTAUICKON AUTEPATYPbI
(Ileaan, Kurc, Ausan Tomac, A. T. Aoypenc, Ta-
poabp ITuntep u np.) OCHOBHOJ aKIIEHT AeAaeTCs
Ha “actioning” u “sourcing” aHTAMHCKOTO SI3BIKa, TO
€CTb Ha HCCACAOBAHME TEKCTA HA IMOLOHAABHYIO
rAyOHHY C TOMOLIBIO AKTEPCKUX TEXHUK.

CEEREI

Actioning” — smo cneyuarvroiii axmepcxul mep-

mu, usobpemennvii Maxcosm Cmaggpopdon Kaap-
xom (Royal Court Theatre), xomopuuii 6 nepesode ¢
AH2AUTLCKO20 03HAYAET (NOCOD BEPHYMY K HUSHU
CL08a, 41M00DL COCAAIND UX HE MOLLKO NOHIIMHBIMU,
HO 1 npasdonodobusimy’. Pesysvmam actioning —
ECIMECINBEHHOE PACIUPEHILE CAOBAPHO20 3ANACA U

AE2KOCTID 7’2]7% 3ANOMUHAHUU TNEKCINA.

CEEREI
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I'Icuxoaoru YTBCPIXKAQAIOT, YTO YEM 60AI>I_I_IC 33.,A,CI>1—
CTBOBaH SMOHHOHaAbeIﬁ CIICKTP — TCM Ay4lIC
YCBaUBACTCA HOBOC CAOBO. HPI/I TAKOM ITOAXOAC
CHOCO6HOCT}> K 3alIOMHMHAaHHIO TCKCTA 3HAYUTCABHO
BO3pPACTACT — ITOCAC HpOpa6OTKI/I OH «BCITABIBCT>»
CAMOCTOATCABPHO, Pa3BUBACTCS HABBIK AyAUPOBAHM I
(I/ICKYCCTBO CAYIIATh UMCCT OTPOMHOC 3HAYCHHC

AASL AKTCPOB).

UHTOHAITUS

Mzt HayqIuM Bac YIPa’)KHCHHAM, 3aKPCIASIOIINM

HMHTOHAIIMOHHBIC KOHTbeI.

ITPOM3HOIIEHME

MBp1 He MOXXEM OIIEpHPOBATh MOHATUAMH «IIpa-
BHABHO — HEIIPABHABHO>, ECAU PE4b HACT O IIPO-
U3HOIIEHUH, TaK KaK OHO AU depeHIupyercs B
3aBHCHMOCTH OT reorpaduu, XapaKTepoB H B3aUMO-
otHomeHUH Afoaer. OAHAKO UMeeTCs psiA mapaMe-
TPOB, 110 KOTOPbIM OPUTAHCKHI aKLICHT OTAUYAIOT
OT aMEPHKAHCKOTO. MBI IOAOHAEM K BOIIPOCY
IPOHU3HOLICHHS C HCCACAOBATEABCKHX ITO3UIIUI

u He OyaeM obpeMeHsITh Bac moAACABHBIM U Hey3-
HaBaeMBIM aKIL|EHTOM, KOTOPBIH HE BCTPEYAETCS B

aYTCHTHqHOﬁ peun.

deMKﬂx Kyp(;ﬂ «Aunzantickuii uepes uckyccmaeo >
asmomamudecKu npoucxoaum 060241148#148 KyAe-

MYPHO20 1 IMOUUOHANBHO20 KPY2030Pa, PACUIUPS-
emcs crosapuviii 3anac. Pockomnas aneautickas
aumepamypa, opama, nosus — Bot nosyuaeme
)0080.46CIRBUE OM S3bIKA 8 MBOPHLECKOTL, NPUAIN-

HOUL U 3anomunaromerica ammocgpepe.
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SB3AHATINA S8

HC6OAbIJ.II/IC I'pymIIbl. HPO(I)CCCI/IOHQ.ABHS.SI 3aIINCh

AAST OTCACKMBAHUMSI HHAUBHAYAABHOT'O IIpOTpeEcca.

B KOHIIC TPEXMECAIHOTO Kypca — ayAHO3aIIuCh

IIbCCbI UAH ITOITHUYICCKOI'O (1)parMeHT3., BBICTYIIAC-

HUE NEPEA MPUTAAIIEHHON r[y6A1/H<0131.

CrouMocTh 3aHATHA B TPYIIIIE

2500 py6Aeﬁ— np06Hoe 3aHATHE B IPYIIIE

8 000 pybacii/mecsyy (sansTus 1 pas B HeacAw0)

12 000 py6acit B mecsiny (3aHATHA 2 pasa B HEACAIO)

3 000 py0Oaeii— MHAMBHAYAABHOTO 3aHSTHS

(1 actporoMuUIecKHii Yac)

For native English speakers — S 000 rubles per
month regardless of the number of lessons attended

Bspocnbie Bspocinbie
Upper- Pre-
Intermediate/ intermediate/
Advanced Intermediate
19:00-21:00
Cp. BEGINNER’S
CLASS
Martin Cooke
19:00-21:00
Yr. POETRY
Martin Cooke
DRAMA
0l Martin Cooke/
Emma Dallow
16:30-18:30 18:30-20:30
Be DRAMA DRAMA
’ WORKSHOP WORKSHOP
Emma Dallow Emma Dallow
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CPEAA: TPYIIITA AAA HAYMMHAKOIIINX YETBEPI': ITO23UA

19:00-21:00 19:00-21:00

Ilpenodasamens: Mapmun Kyx ITpenodasamens: Mapmun Kyx

BBeaenue B kypc, aAanITHPOBAHHOE AAS CAyLIATE- Hamm 3ansaTHA — 3TO HE MPOCTO 3HAKOMCTBO C
A€H, CAETKA HEYBEPEHHBIX B CBOEM aHTAMICKOM. AYYIIUMU 06pa3uaMn AHTAMMCKOH ITO33UHU, ITO
Mmur 6y,A,CM ABHIaThCs B YMEPEHHOM TEMIIE, 3HAKO- BO3MOXXHOCTb ITOAYYHUTh Ha3uAaHHUE OT baripoHa,
MCh C IPUHLIMIIAMU Kypca « AHTAUTICKUI yepes HACAAAUTBCS TOHKOM MEAOAUKOM CTPOK Kurcau
HCKYCCTBO>» . 3A€Ch BbI Hay4nTECh IOCTEIIEHHO TEXHUYECKUM COBepLIeHCTBOM cTHX0B [lleaam...
HUCIIOAB30BATh SI3bIK ABMOKCHUH, SMOIIUH — OCHOBBI Aaxe 6p14-

4eAOBEYECKON KOMMYHHUKanuu. V3ydeHne AaHHBIX TAHIIBI TOAB-
3YIOTCSI STUMH
HCTOYHUKAMH,
4TOOBI yCOBEp-
HIEHCTBOBATh
CBOM aHTAUI-
CKHMH. DTO TOT
K€ METOA, C ITO-
MOLLBIO KOTOPO-
I'O CBOE SI3BIKO-

BOE MaCTEPCTBO
OTTa4MBaA
Yuabsim [excrmp. Bor AOAXKHDBI ObITb TOTOBBI K T1-
XKEAOH paboTe 1o Aen(pPOBKe U AHAAUY TEKCTA,

KOTOPbBIC ITIOMOT'YT HAM IIPpHU ACKAAMaIIHMH. Hama

TEXHMK YEPE3 ACKAAMAIUIO CTUXOB U AUAAOTOB, LieAb — AOOHUTBCS 9YETKOM aPTUKYASILIUE M YCUAUTD
U T€aTPAAU30BAHHbIE UTPBI AAAYT CAYIIATEAAM 3MOLIMOHAABHOE BIICYATACHUE OAArOAAPSI BBIPA3H-
BO3MOXKHOCTb OLIEHUTh COOCTBEHHBIH MOTEHITHAA TEABHOCTH HCIIOAHEHUS.

¥ IIOCTABUTh COOTBETCTBYIOLIME LIEAU B 00pasoBa- NB. 3anuce na smom xypc npouseodumcs 3a-

EELCRRURNES Mer Taioke cACAACM npocl)ec- paﬂee. Buw: 30/1%”1;1 Ovimo ﬂacmpoeﬂw ﬂﬂpaﬁomy

CHUOHAABHYIO 3aITUCh Bamux AeKAaMaHHﬁ, ‘ITO6I)I
U Hauerenol ﬂapesy/tbmam. Ecau Bot xomume

OLICHUTb AOCTUTHYTBIH yCIIEX.
<IOYYBCIMBOBATNY BKYC> KAACCA NOIZUU, MONCHO
NPULINY HA 3AHIIMUIL 2PYNNbL ONS HAUUHAIOUUX 8

cpedy u nocmompems, kax Bam smo noupasumecs.
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IITHHULA: AKTEPCKOE MACTEPCTBO BOCKPECEHBE: MACTEP-KAACC
Ilpenodasamens: Mapmun Kyx/Imma Aarnoy ITO AKTEPCKOMY MACTEPCTBY
16:30-18:30 — Advanced level
18:30-20:30 — Intermediate level

Ipenodasamens: Inma Aarroy

McnoassyiiTe TeaTpaAM3OBaHHBIE HIPBI U YIIPAXK-
HEHUS, YTOOBI OTTOYHUTH CBOE aKTEPCKOE MacTep-
CTBO — YYHUTE TEKCT
POAH, CO3AaBAUTE

Mmur 6y,A,CM O6bIprIBaTb HMPEAAOXKEHHBIM TEKCT

nepconaxei. Mccae- .
HAY UMIIPOBH3HPOBaTh HcTOpUI0. OTKpOHTE AAS

AyﬁTC TCKCTBI U pa3s-
CC6H SKCIPECCHIO UT'PBI, IIPUMCHHUTC I/I306PCT8.-

BUBANTE CO6I)ITI/IH. o o o
TCAPHOCTD, CACAYUTC MHTYHMIITMU H ACUCTBYHUTC Ha

Kaxapie 3 mecsana . |
AHTAHUKICKOM!
MBI OYAEM IIPE3EHTO-
BaTh pe3yAbTaThl Ba-
IIeH CLICHUYECKOH
paboTs! Ha crienu-
AABHOM «<OTYET-
HOM>» Bedepe. DTOT
KYpC IIpeAHa3HaYeH
AASL AKTEPOB, KOTO-
pbl€ XOTSIT UTPATh
B AHTAOS3BIYHBIX

ITIOCTAaHOBKaXx. Kpr

TAKOKC IPHUBACKATCACH AAA HOCHUTEAEH aHTAUHCKOI'O
SI3PIKA, KOTOPBIC XOTAT YAYYIIHUTD aKTCPCKYIO TCXHHU-

Mmu 6yAeM HCIIOAB30BaTh PUIHYECKHE, IMO-

KY, a TAaKOKC IPCYCHCTh B OPATOPCKOM HMCKYCCTBC U
IMOHAABHBIC, AOTUYICCKHC YIIPAJ)KHCHHS U UTPbI C

IIPaKTUKOBATb I'IY6AI/I‘IHI)IC BBICTYIIACHH . o
OIIOPOM HA AaKTCPCKHUC TCXHHUKH U BOO6Pa)KCHI/IC,

NB. 3anuce na smom xypc npouseodumcs 3apa- saseficTByeM BepbasbHbic (rosoc) i Heepbanb-

HBIC (A3BIK TCA CACTBAa KOMMYHHKaLIHX CM
nee. Bot aO/LWbel OvLmo ﬂacmpoeﬂbl Hﬂpﬂﬁomy u ( 8 a) CPEACTBA KO Y i, 6y'A'
CAYIIATh, CABIIIATD U YYTKO pEarupoBaTh. ,A,AH nepe-
Haueiernol uapesyﬂbmam. Ecau Bot xomume «no-
BOITAOIICHU A MbI 6YACM HCIIOAB30BAaTb 3ACMCHTbBI

%)8cmeosantv 6Kyc> 3aunamuil no mcmepaco/ny
KOMCAHH ACAD apTC, KAOYHAADBI U Hep(l)opMcha,

MACTREPCTNBY, MONCHO NPUUIMUL HA MACIREP-KAALC 8 CO3AABasI CLICHBI U AMAAOTH. YYaCTHHKU MacTep-

80cKpecerve 1 nOCMompensv, Kakx Bam smo noupa- KAACCa TAKXKE IIOAYYaT METOAMYECKHE PEKOMCHAA-

sumcs. LIMU 110 YAYYLICHUIO TEXHUKH PEYU U IIOCTAHOBKE
roaoca.
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Martin Cooke

Professional performer special-
izing in Electronic Melodecla-
mation, (the art of combining
classical poetry and acting, with
contemporary music). He runs
the Queen’s English theatre

, project in Moscow, working as
theatre Director and vocal coach, using the princi-
ple of ‘English through Art’ to help actors improve
their ‘emotional actioning.

Martin trained at the Harold Pinter studio thea-
tre in England, he worked as Dramaturge at Theatre
Clwyd, Wales, alongside the likes of Sir Anthony
Hopkins and Julie Christie. Martin is consultant to
‘English Chamber Theatre (President Dame Judy
Dench.)

Emma Dallow

One rarely witnesses such finesse
of the craft, she is a true super-
star of the London stage” Tim
Gough, The Guardian.

' Emma is a professional actress
from London, UK. Emma’s

passion for the stage started at a very young age

and as a teenager she was a member of the world
renowned National Youth Theatre.

She co-produced and acted in the critically ac-
claimed Shoot/get treasure/repeat by Mark Raven-
hill.

She is currently based in Moscow, working with
the Moscow English Theatre at The Mayakovsky.
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CEEDER)
Learning English through drama

and literature with a native speaker.
Educational materials based on genius po-
etry texts and plays of world class authors

CEEDE

The course is aimed at
teenagers and adults of
all language levels, who
want to practice and
improve their English
in an original and inter-
esting way. Techniques
learned can then easily
be applied in practical
terms, to areas of accent
reduction, pronun-
ciation, confidence,
presentation skills and
cultural enrichment.
Communication skills,
fluency and range of
vocabulary are enhanced automatically.

English practice through use of English liter-
ary arts.

Have fun and be enriched with the immortal
genius of English literature.
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Improve your speech, your eloquence, your confidence,
your vocabulary and your knowledge of English

literature and culture by reading and reciting poems,

plays and passages from great and famous theatre
pieces and books. Such as “The bluebird, ‘Hamlet'—
short stories by DH Lawrence and world famous
English translations of Chekov.

Guided by Master of Dramatic Arts, Martin
Cooke MA, you will read and learn tales from
Shakespeare’s great plays and become familiar
with masterpiece poems from literary giants such
as Emily Bronte, John Keats and Lord Byron. You
can’t know language until you taste it and feel its
emotional content.

The first month and a half you will learn poems
and read stories — the second month you will de-
velop characters and learn parts — the third month
you will use actors exercises and elocution tech-
niques to perfect your recitations and readings.

A public reading and performance will be the
culmination of the course.
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The aim of the T |

course “English
through art” is
to perfect stu-
dents’ master of
English language
and pronuncia-
tion, intonation,

vocabulary. The

course is further |
intended to enrich |
the cultural and
emotional under-
standing of stu-
dents in relation to
the best characters
and images of English literature.

R

The main focus is laid on ‘actioning’ and Sourc-
’4

ing’ in English — the study of texts at an emotional
depth with the belp of acting techniques. Psy-
chologists maintain that the more our spectrum of
emotions is engaged, the better we assimilate new
words. This approach significantly enhances our
ability to memorise texts, which after some practice
flow freely, thereby also training our audio skills
(the art of listening is vitally important to actors).

CEEDES)

We user the classical texts of Shakespeare and
Shelley, Emily Bronte and John Keats, Byron and

Coleridge, and leading contemporary writers, such
as Harold Pinter, Dylan Thomas, David Herbert
Lawrence and even Chekhov!
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INTONATION «€® CLASSES &3

We vary our intonation depending on the situa-

tions we find ourselves in. Our intonation during a Classes — several times weekly in small groups.
telephone call is different from during a presenta- Professional recording to measure progress. At the
tion. [ will teach you exercises that develop your end of three months an audio theatre recording will
intonational contours. be made and a performance is given.
PRONUNCIATION Price

We are not able to be guided by the categories 2 500 rubles — test lesson

“correct — incorrect” when speaking of pronuncia- 3 000 rubles — individual lesson

tion. Pronunciation also depends on circumstances 8 000 rubles — 4 classes/month

and the character and everyday relations of people. 12 000 rubles — 8 classes/month

However, there are a series of parameters accord- For native English speakers — S 000 rubles per
ing to which British English differs from Ameri- month regardless of the number of lessons attended

can English. I will teach you to study questions of

pronunciation without burdening you with a fake
and unrecognizable accent which you will not here Adults Adults
in authentic spoken English. Upp er ) Leie- )
Intermediate/ intermediate/
Advanced Intermediate
19:00-21:00
BEGINNER’S
WE CLASS
Martin Cooke
19:00-21:00
TH POETRY
Martin Cooke
DRAMA
FR Martin Cooke/
Emma Dallow
In “English through art” the deepening of the 16:30—18:30 18:30-20:30
cultural and emotional outlook of students and DRAMA DRAMA
the development of their vocabulary take place SU WORKSHOP WORKSHOP
automatically. Luxurious English literature, drama, Ty B malion

poetry — you will receive pleasure. Emma Dallow
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WEDNESDAY: BEGINNER’S CLASS
19:00-21:00
Teacher: Martin Cooke

A gentle introduction to the course. For people
who are perhaps a little unsure of the idea at first,

or who lack confidence perhaps. We will proceed

at a quiet but steady pace to introduce you to the
principles of English through art. Here you will
learn about the uses of action, emotion and body
language as central principles of language com-
munication. Learning these techniques through
reciting poems and monologues by heart and trying
out some acting games will give students the power
to take over their own learning process. We will also
record your recitations in our recording studio and
give you the chance to assess your development.

THURSDAY: POETRY
19:00-21:00
Teacher: Martin Cooke

Learn great English poems and improve your Eng-
lish. Be edified by Shakespeare and satiated with
Shelley. If an English person wishes to improve
their English they would do well to look no further
than these great sources. It’s the same method by
which William Shakespeare himself was taught.
You need to be willing to work hard to decipher,
analyze, understand and recite works of rare and
splendid genius by Keats, Byron, Marlowe etc.
N.B. You must enroll for each month in ad-
vance. If you want to taste the possibility of the
poetry class please go to an induction class on

Wednesday and see if you like it.
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FRIDAY: DRAMA
Teacher: Martin Cooke/Emma Dallow

Use drama games and exercises to understand the
art of theatre — learn roles — create characters. Study
texts and develop scenes. We aim to present your
scene work and improvisations at a special gather-
ing when each three month stage of the course
nears completion. This course is for people with an
advanced desire to do theatre work in English. The
course is also attractive to native speakers who wish
to improve their theatre skills and public speaking/
rhetorical prowess.

N.B. You must enroll for each month in advance
as this unique course is not for people who lack
commitment. If you want to taste the possibility of
the drama class please go to a workshop on Sunday
and see if you like it.

SUNDAY: DRAMA WORKSHOP
WITH EMMA DALLOW

16:30-18:30 — Advanced level
18:30-20:30 — Intermediate level

We will Play with a text or improvise a story. Open
yourself up to expression, play and invention. Using
a series of physical, emotional and mental exer-
cises and games drawing on acting techniques and
imagination including voice and physical expres-
sion, listening and empathetic response, comme-
dia dell’Arte, clowning and performance, creative
development and story telling; we will create a ‘play
in a day’

The participants will use acting techniques to
put excellent speech into dynamic action.
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UJA()_Federation

GROUIT-MOCHES of New York

b. Huxurckas, 47/3, +7 (495) 787-45-60/67
WWW.jCC.I'l, CEnter@jcc.ru

www.facebook.com/Nikitskaya] CC




